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ABSTRAK

Judul Skripsi “ Penerapan Teknik Membaca Tabulasi Akor dalam Model Lagu Perfect Karya Ed
Sheeran Pada Mahasiswa Minat Gitar Semester Satu Program Studi Pendidikan Musik Universitas
Katolik Widya Mandira Kupang.

Pembelajaran akor gitar pada mahasiswa umumnya dilakukan dengan cara meniru disesuaikan
notasi yang ditulis pada para nada. tanpa membaca simbol musik atau memahami poa permainan
secara mandiri. Salah satu teknik yang relevan untuk diterapkan dalam perminan akor gita adalah
melalui teknik membaca tabulasi akor. Permasalahan yang diangkat dalam penelitian yaitu 1)
Bagaimana proses penerapan teknik membaca tabulasi akor gitar dalam model lagu “Perfect” karya
Ed Sheeran pada mahasiswa minat gitar semester satu Unwira Kupang, 2) Apa kesulitan yang
dihadapi mahasiswa minat gitar semester satu Unwira Kupang dalam menerapkan teknik membaca
tabulasi akor gitar pada lag ‘Perfect” karya Ed Sheeran, 3) Bagaimana solusi yang dapat dilakukan
dalam penerapan teknik membaca tabulasi akor gitar pada lagu “Perfect” karya Ed Sheeran untuk
meningkatan kemampuan bermain gitar mahasiswa minta gitar semester satu Unwira Kupang.
Penelitian ini bertujuan untuk 1) mendeskripsikan proses penerapan teknik membaca tabulasi akor
gitar dalam model lagu “Perfect” karya Ed Sheeran pada mahasiswa minat gitar semester satu Unwira
Kupang, 2) Mendeskripsikan kesulitan yang dihadapi mahasiswa minat gitar semester satu Unwira
Kupang dalam menerapkan teknik membaca tabulasi akor gitar pada model lagu “Perfect” karya Ed
Sheeran, 3) Menjelaskan solusi yang dapat digunakan dalam penerapan teknik membaca tabulasi akor
gitar pada model lagu “ Perfect” kara Ed Sheeran guna meningkatkan kemampuan bermain gitar
mahasiswa minat gitar semester satu Unwira Kupang. Pendekatan yang digunakan dalam penelitian
ini adalah pendekatan kualitatif dan metodenya yakni penelitian lapangan. Subjek penelitian
berjumlah sepuluh orang mahasiswa minat gitar semester satu. Teknik pengumpulan data dilakukan
melalui observasi, wawancara, dokumentasi. Hasil penelitian menunjukkan bahwa penerapan teknik
membaca tabulasi akor gitar dalam model lagu Perfect karya Ed Sheeran dilakukan melalui proses
dimulai dari pengenalan penulisan tablature, dilanjutkan pemberian contoh membaca tablatur yang
langsung diimplementasikan dalam permainan akor gitar, teknik penjarian petikan dan menekan
senar, cara membaca tabulasi, ketepatan perpindahan akor, posisi jari, cara menjaga kestabilan tempo
progresi akor, dan alur permainan lagu. Kendala yang ditemukan meliputi ketidakstabilan tempo,
kesulitan dalam perpindahan akor, serta kurangnya kekuatan jari dalam menekan senar selanjutnya
mahasiswa mengikuti contoh dan selanjutnya dibawah bimbingan peneliti sekaligus sebagai pelatih,
mahasiswa dilatih membaca tabulasi sambil mempraktekan permainan akor sesuai partiture. Solusi
yang dilakukan untuk mengatasi kendala tersebut, yakni dengan melakukan latihan berulang (metode
drill), pemberian contoh permainan dengan tempo lambat, serta bimbingan teknik penjarian yang
tepat. Dengan demikian, teknik membaca tabulasi akor gitar menggunakan lagu Perfect terbukti
efektif dalam meningkatkan kemampuan bermain gitar mahasiswa secara bertahap dan mandiri.

Kata kunci: tabulasi akor gitar, pembelajaran gitar, lagu Perfect, mahasiswa
ABSTRACT

Thesis Title ""Application of Chord Tabulation Reading Technique in the Model of the Song
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Perfect by Ed Sheeran for Guitar Interested Students in the First Semester of the Music
Education Study Program, Widya Mandira Catholic University, Kupang.

In the learning process, there are still many students who are still learning to play the guitar by

imitating without reading musical symbols or understanding the playing pattern independently. One
of the relevant techniques to be applied is through the chord tablature reading technique. The problems
raised in the research are how the process of applying the guitar chord tablature reading technique in
the song model "Perfect” by Ed Sheeran to first semester guitar students at Widya Mandira Catholic
University Kupang, what are the difficulties faced by first semester guitar students at Widya Mandira
Catholic University Kupang in applying the guitar chord tablature reading technique in the song
"Perfect” by Ed Sheeran, how can solutions be done in applying the guitar chord tablature reading
technique in the song "Perfect” by Ed Sheeran to improve the guitar playing skills of first semester
guitar students at Widya Mandira Catholic University Kupang This study also aims to describe the
process of applying the technique of reading guitar chord tablature in the song model "Perfect” by Ed
Sheeran to first semester guitar students at Widya Mandira Catholic University, Kupang, Describe the
difficulties faced by first semester guitar students at Widya Mandira Catholic University, Kupang in
applying the technique of reading guitar chord tablature in the song model "Perfect” by Ed Sheeran,
find out and explain the solutions that can be used in applying the technique of reading guitar chord
tablature in the song model "Perfect” by Ed Sheeran to improve the guitar playing ability of first
semester guitar students at Widya Mandira Catholic University, Kupang.
The approach used in this study is a qualitative approach with a field research method. The research
subjects were ten first-semester guitar students. Data collection techniques were carried out through
observation, interviews, documentation, and learning practices during twelve meetings. The results of
the study indicate that the application of guitar chord tablature reading techniques through the song
Perfect can help students understand the fingering techniques for plucking and pressing strings, how
to read tablature, the accuracy of chord changes, finger positions, how to maintain a stable chord
progression tempo, and the flow of the song. Obstacles found included tempo instability, difficulty in
chord changes, and lack of finger strength in pressing the strings. To overcome these obstacles,
repeated practice (drill method), providing examples of playing with a slow tempo, and guidance on
proper fingering techniques were carried out. Thus, the technique of reading guitar chord tablature
using the song Perfect has proven effective in improving students' guitar playing abilities gradually
and independently.

Keywords: guitar tablature, guitar learning, the song "Perfect,” students.
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