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            ABSTRAK 

Judul Skripsi: “Makna Dan Peran Nyanyian Bai To’an Dalam Ritual Kematian Di Desa 

Fulur  Kecamatan Lamaknen  Kabupaten Belu” Oleh Fridolina Rinberthi Bere Mau 

(17122108), dengan pembimbing I Margareta Sofyana Irma Kaet, S.Pd., M.Pd dan 

pembimbing II Yohanis Devriezen Amasanan, S.Pd., M.Pd 

Nyanyian Bai To’an merupakan tradisi lisan sakral dalam ritual kematian masyarakat 

Desa Fulur yang  hanya dilantunkan oleh dua belas suku bangsawan (suku raja). 

Penelitian ini mengkaji tiga rumusan masalah yaitu (1) Bagaiaman bentuk penyajian 

nyanyian Bai To’an dalam ritual kematian di Desa Fulur, (2) Apa makna spiritualitas 

nyanyian Bai To’an dalam ritual kematian di desa Fulur, (3) Peran nyanyian Bai To’an 

dalam ritual kematian di Desa Fulur. Penelitian ini bertujuan untuk, (1) 

mendeskripsikan bentuk penyajian Penelitian nyanyian Bai To’an dalam ritual 

kematian di desa Fulur, (2) Menganalisis makna spiritualitas nyanyian Bai To’an dalam 

ritual kematian di desa Fulur, dan (3) mengetahui Peran nyanyian Bai To’an dalam 

ritual kematian di Desa Fulur. Penelitian ini menggunakan pendekatan kualitatif 

dengan metode etnografi. Data dikumpulkan melalui observasi, wawancara mendalam 

dengan narasumber, dan dokumentasi. Hasil penelitian menunjukkan bahwa,  bentuk 

penyajian Bai To’an dilaksanakan secara lisan tanpa iringan alat musik, dalam formasi 

lingkaran yang dipimpin oleh Mako’an dan diikuti oleh tua adat (Matas Mone Mil), 

serta disajikan selama tujuh malam dalam prosesi kematian.  Makna spiritualitas 

nyanyian ini terletak pada fungsinya sebagai media komunikasi dengan leluhur dan 

sarana pengantaran roh menuju alam leluhur.  Peran Bai To’an meliputi: (1) peneguh 

identitas dan silsilah keluarga; (2) media penghubung antara manusia dan leluhur; (3) 

sarana pelepasan roh; dan (4) wahana pewarisan nilai adat. Melalui nyanyian ini, 

masyarakat Desa Fulur menjaga kelestarian identitas budaya dan kearifan lokal yang 

diwariskan secara turun-temurun. 

Kata kunci: Bai To’an, Ritual Kematian, Tradisi Lisan, Makna Spiritual, Desa Fulur. 
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ABSTRACT 

Thesis Title: “The Meaning and Role of Bai To’an Chanting in Death Rituals in Fulur 

Village, Lamaknen Subdistrict, Belu Regency”By Fridolina Rinberthi Bere Mau 

(17122108), Supervisor I: Margareta Sofyana Irma Kaet, S.Pd., M.Pd 

Supervisor II: Yohanis Devriezen Amasanan, S.Pd., M.Pd 

Bai To’an chanting is a sacred oral tradition performed in the death rituals of the Fulur 

Village community and is exclusively chanted by twelve noble clans (royal clans). This 

study examines three research questions: (1) What is the form of presentation of Bai 

To’an chanting in death rituals in Fulur Village? (2) What is the spiritual meaning of 

Bai To’an chanting in the death rituals of Fulur Village? (3) What is the role of Bai 

To’an chanting in death rituals in Fulur Village? The objectives of this, (1) research are 

to describe the form of presentation of Bai To’an chanting in death rituals in Fulur 

Village, (2) to analyze its spiritual meaning, and (3) to identify its role in the death 

ritual process. This study employs a qualitative approach using ethnographic methods. 

Data were collected through observation, in-depth interviews with key informants, and 

documentation. The findings indicate that Bai To’an chanting is performed orally 

without musical accompaniment, in a circular formation led by the Mako’an and 

followed by customary elders (Matas Mone Mil), and is presented over seven 

consecutive nights during the death ritual. The spiritual meaning of this chant lies in its 

function as a medium of communication with the ancestors and as a means of guiding 

the soul toward the ancestral realm. The roles of Bai To’an include: (1) strengthening 

family identity and genealogy; (2) serving as a medium connecting humans and 

ancestors; (3) facilitating the release of the soul; and (4) acting as a vehicle for the 

transmission of customary values. Through this chanting tradition, the Fulur Village 

community preserves cultural identity and local wisdom passed down from generation 

to generation. 

Keywords: Bai To’an, Death Ritual, Oral Tradition, Spiritual Meaning, Fulur Village. 

 

 

 

 

 

 


