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ABSTRAK

Skripsi berjudul “Representasi Maskulinitas dalam Tari Oro Woko sebagai Tarian
Penyambutan Masyarakat Pora Kabupaten Ende”, oleh Anastasia Seti Mboka, NIM
17122017, Pembimbing | Kadek Paramitha Hariswari, S.Pd., M.Pd. dan
Pembimbing Il Benediktus Molo, S.Pd., M.Pd.

Penelitian ini dilatarbelakangi oleh semakin kurangnya pemahaman generasi muda
terhadap makna dan nilai maskulinitas yang terkandung dalam Tari Oro Woko
sebagai warisan budaya masyarakat Pora. Permasalahan dalam penelitian ini adalah
(1) bagaimana bentuk penyajian Tari Oro Woko di Desa Pora, Kecamatan Wolojita,
Kabupaten Ende, dan (2) bagaimana makna maskulinitas yang direpresentasikan
dalam Tari Oro Woko sebagai tari penyambutan tamu. Penelitian ini bertujuan
untuk: (1) mendeskripsikan secara rinci bentuk penyajian Tari Oro Woko di Desa
Pora, Kecamatan Wolojita, Kabupaten Ende. (2) menganalisis makna maskulinitas
yang direpresentasikan dalam Tari Oro Woko sebagai tari penyambutan tamu.
Penelitian ini menggunakan pendekatan kualitatif dengan metode etnografi, Teknik
pengumpulan data dilakukan melalui wawancara mendalam, dan dokumentasi.
Teknik analisis data yang digunakan meliputi tahapan reduksi data, penyajian data,
dan penarikan kesimpulan, yang dilakukan secara berkesinambungan selama proses
penelitian. Hasil penelitian menunjukkan bahwa bentuk penyajian Tari Oro Woko
ditandai oleh gerak yang tertata, ritme yang terkontrol, dengan iringan gong dan
nyanyian bersama, penggunaan busana adat seperti Ragi, Luka, dan Lesu, serta
sikap tubuh penari laki-laki yang tenang dan berwibawa merepresetasikan sikap
kedewasaan dan tanggung jawab laki-laki dalam kehidupan masyarakat Pora.
Makna maskulinitas dalam Tari Oro Woko direpresentasikan melalui nilai
keberanian, kekuatan, kedisiplinan, tanggung jawab, kebersamaan, dan kehormatan
laki-laki sebagai penjaga martabat serta identitas budaya masyarakat Pora. Manfaat
penelitian ini secara teoretis diharapkan dapat memperkaya kajian seni pertunjukan
tradisional dan studi gender, khususnya terkait representasi maskulinitas dalam seni
tari daerah. Secara praktis, penelitian ini diharapkan dapat menjadi sumber rujukan
bagi masyarakat Desa Pora, pelaku seni, pendidik, dan generasi muda dalam upaya
pelestarian Tari Oro Woko.

Kata Kunci: Representasi; Maskulinitas; Tari Oro Woko; Tari Penyambutan
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ABSTRACT

Thesis entitled "Representation of Masculinity in the Oro Woko Dance as a
Welcoming Dance for the Pora Community of Ende Regency”, by Anastasia Seti
Mboka, Student ID Number 17/12/2017, Supervisor | Kadek Paramitha Hariswari,
S.Pd., M.Pd. and Supervisor Il Benediktus Molo, S.Pd., M.Pd.

This research is motivated by the increasingly limited understanding of the younger
generation regarding the meaning and values of masculinity contained in the Oro
Woko Dance as a cultural heritage of the Pora community. The problems in this
research are (1) how the Oro Woko Dance is presented in Pora Village, Wolojita
District, Ende Regency, and (2) how the meaning of masculinity is represented in
the Oro Woko Dance as a welcoming dance for guests. This research aims to: (1)
describe in detail the presentation of the Oro Woko Dance in Pora Village, Wolojita
District, Ende Regency. (2) analyzing the meaning of masculinity represented in
the Oro Woko Dance as a welcoming dance. This study uses a qualitative approach
with ethnographic methods. Data collection techniques are carried out through in-
depth interviews and documentation. Data analysis techniques used include the
stages of data reduction, data presentation, and drawing conclusions, which are
carried out continuously throughout the research process. The results of the study
indicate that the form of presentation of the Oro Woko Dance is characterized by
structured movements, controlled rhythms, accompanied by gongs and collective
singing, the use of traditional clothing such as Ragi, Luka, and Lesu, as well as the
calm and dignified body posture of male dancers representing the attitude of
maturity and responsibility of men in the life of the Pora community. The meaning
of masculinity in the Oro Woko Dance is represented through the values of courage,
strength, discipline, responsibility, togetherness, and honor of men as guardians of
the dignity and cultural identity of the Pora community. The theoretical benefits of
this study are expected to enrich the study of traditional performing arts and gender
studies, especially related to the representation of masculinity in regional dance arts.
Practically, this research is expected to serve as a reference source for the Pora
Village community, artists, educators, and the younger generation in efforts to
preserve the Oro Woko Dance.

Keywords: Representation; Masculinity; Oro Woko Dance; Welcoming Dance
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