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ABSTRAK 

 

Judul skripsi ”Penerapan Mode Aeolian Pada  Lagu “Ole O Ina Nona” Dalam 

Permainan Ansambel Gitar Oleh Mahasiswa Minat Gitar Prodi Pendidikan 

Musik Unwira Kupang” Oleh Felixius Safri Ridson (17121070), dengan 

Pembimbing I  Bapak Yohanis D. Amasanan, S.Pd.,M.Pd dan Pembimbing II 

Bapak Melkior Kian, S.Sn, M. Sn.  
 

Mode Aeolian merupakan salah satu dari tujuh mode yang memiliki karakter minor 

dengan nuansa lembut dan ekspresif, serta sering digunakan dalam karya musik 

bernuansa emosional. Mahasiswa semester 4 minat gitar telah mempelajari teori 

tujuh mode pada mata kuliah teori musik, tetapi dalam penerapannya pada 

permainan musik mahasiswa masih belum memahaminya dengan baik. Oleh karena 

itu, peneliti menggunakan pembelajaran ansambel sebagai sarana untuk 

menerapkan mode Aeolian secara langsung dalam permainan musik. Lagu “Ole O 

Ina Nona” yang awalnya berada pada mode Ionian kemudian diubah ke mode 

Aeolian (C minor) sebagai materi latihan. Berdasarkan hal tersebut, penelitian ini 

mengangkat dua permasalahan, yaitu: (1) bagaimana proses penerapan mode 

Aeolian dalam permainan ansambel gitar pada lagu “Ole O Ina Nona”, dan (2) apa 

saja kesulitan yang dihadapi mahasiswa minat gitar serta bagaimana solusi yang 

diterapkan dalam pembelajaran mode Aeolian. Tujuan penelitian ini adalah: (1) 

mendeskripsikan proses penerapan mode Aeolian dalam permainan ansambel gitar 

melalui metode imitasi dan drill, dan (2) mengetahui kesulitan mahasiswa minat 

gitar serta solusi yang digunakan dalam proses pembelajaran. Penelitian ini 

menggunakan pendekatan kualitatif deskriptif dengan subjek empat mahasiswa 

minat gitar semester IV. Pembelajaran dilakukan dalam sepuluh pertemuan yang 

terdiri dari tahap awal, tahap inti, dan tahap akhir. Pengumpulan data dilakukan 

melalui observasi, wawancara, dokumentasi, dan rekaman audio-visual. Hasil 

penelitian menunjukkan bahwa: (1) penerapan mode Aeolian dilakukan melalui 

pengenalan teori mode, analisis struktur lagu, latihan etude, latihan progresi akor 

Aeolian, serta latihan bagian lagu dari intro sampai coda menggunakan metode 

imitasi dan drill. Pada tahap akhir dilakukan penyatuan instrumen, gladi resik, 

evaluasi, dan perekaman. (2) Kesulitan mahasiswa meliputi perpindahan akor, 

posisi jari, tempo, dinamika, dan koordinasi dalam bermain ansambel. Solusi 

diberikan melalui latihan bertahap, penguatan teknik melalui drill, contoh langsung 

melalui imitasi, pengulangan bagian yang sulit, latihan ansambel secara utuh, dan 

evaluasi. Melalui proses tersebut mahasiswa mengalami peningkatan dalam 

pemahaman mode Aeolian, teknik dasar gitar, kestabilan tempo, dinamika, kerja 

sama dalam ansambel, dan kepercayaan diri. Dapat disimpulkan bahwa metode 

imitasi dan drill terbukti efektif dalam mengaplikasikan mode Aeolian dalam 

permainan ansambel gitar. 

 

Kata Kunci: mode Aeolian, ansambel gitar, imitasi, drill, pembelajaran musik. 
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ABSTRACT 

 

Theis Title “The Application of the Aeolian Mode in the Song“Ole O Ina Nona" in 
Guitar Ensemble Performance by Guitar Concentration Students of the Music 
Education Program at UNWIRA Kupang. “by Felixius Safri Ridson (17121070), 
With Supervisor I Mr. Yohanis D. Amasanan, S.Pd., M.Pd. and supervisor II Mr.  

Melkior Kian, S.Sn, M.Sn 

The Aeolian mode is one of the seven modes that has a minor character with a soft 

and expressive nuance, and is often used in emotional musical works. Fourth-

semester guitar students have studied the theory of the seven modes in music theory 

courses, but in its application to music playing, students still do not understand it 

well. Therefore, researchers use ensemble learning as a means to apply the Aeolian 

mode directly in music playing. The song "Ole O Ina Nona" which was originally 

in the Ionian mode was then changed to the Aeolian mode (C minor) as practice 

material. Based on this, this study raises two problems, namely: (1) how is the 

process of applying the Aeolian mode in guitar ensemble playing in the song "Ole 

O Ina Nona", and (2) what are the difficulties faced by guitar students and how are 

the solutions applied in learning the Aeolian mode. The objectives of this study are: 

(1) to describe the process of applying the Aeolian mode in guitar ensemble playing 

through imitation and drill methods, and (2) to find out the difficulties of guitar 

students and the solutions used in the learning process. This study uses a descriptive 

qualitative approach with four fourth-semester guitar students as subjects. The 

learning process was conducted in ten meetings consisting of the initial stage, the 

core stage, and the final stage. Data collection was conducted through observation, 

interviews, documentation, and audio-visual recordings. The results of the study 

showed that: (1) the application of the Aeolian mode was carried out through an 

introduction to mode theory, song structure analysis, etude practice, Aeolian chord 

progression practice, and song section practice from intro to coda using imitation 

and drill methods. In the final stage, instrument unification, dress rehearsal, 

evaluation, and recording were carried out. (2) Students' difficulties included chord 

changes, finger positions, tempo, dynamics, and coordination in ensemble playing. 

Solutions were provided through gradual practice, strengthening techniques 

through drills, direct examples through imitation, repetition of difficult sections, 

complete ensemble practice, and evaluation. Through this process, students 

experienced improvements in their understanding of the Aeolian mode, basic guitar 

techniques, tempo stability, dynamics, collaboration in the ensemble, and self-

confidence. It can be concluded that the imitation and drill methods have proven 

effective in applying the Aeolian mode in guitar ensemble playing. 

 

Keywords: Aeolian mode, guitar ensemble, imitation, drill, music learning. 
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