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ABSTRAK

Kemampuan anak-anak Sekami Stasi St.Markus Kaniti dalam membaca notasi
masih banyak mengalami kendala dalam hal kestabilan intonasi. Permasalahan
yang diangkat dalam penelitian ini yakni 1) Bagaimana proses penerapan teknik
intonasi dalam lagu Biar Anak- Anak Datang Ke Padaku pada paduansuara
sekami St.Markus Kaniti Paroki St. Yosep Pekerja Penfui, 2) Apa kesulitan yang
dialami pada paduan suara sekami St.Markus Kaniti Paroki St. Yosep Pekerja
Penfui. Tujuan penelitian ini yakni 1) Menganalisis proses penerapan teknik
intonasi dalam lagu Biar Anak- Anak Datang Ke Padaku pada Paduan suara
Sekami St.Markus Kaniti Paroki St.Yosep Pekerja Penfui serta 2) Mengetahui
kesulitan yang dialami pada Paduan suara Sekami St.Markus Kaniti Paroki
St.Yosep Pekerja Penfui. Penelitian ini bersifat Kualitatif, Metode yang digunakan
dalam penelitian mi yakm tindakan lapangan. Subjek penelitian adalah anggota
paduan suara anak SEKAMI St.Markus Kaniti. Teknik pengumpulan data berupa
observasi, wawancara, dan dokumentasi audio/video. Hasil penelitian
menunjukkan bahwa penerapan teknik intonasi dilakukan dimulai dari latihan
tangga nada, etude didukung latithan pernapasan sehingga membatu anak-anak
membidik nada dengan intonasi yang tepat. Kesulitan anak-anak dalam membidik
nada dengan intonasi yang tepat baik pada etude maupun model lagu diatasi
dengan cara pemberian contoh dan latihan secara berulang-ulang sehingga mereka
pun dapat bernyanyi dengan intonasi yang tepat.

Kata kunci: Teknik intonasi, Paduan suara, anak sekami, Pernapasan, Tangga nada.
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Abstract

The ability of children in the SEKAMI Choir of St. Markus Kaniti Station to read musical
notation still faces many challenges, particularly in maintaining intonation stability. The
problems addressed in this study are: (1) how the process of applying intonation techniques in
the song “Let the Children Come to Me” is implemented in the SEKAMI Choir of St. Markus
Kaniti Station, St. Joseph the Worker Parish, Penfui; and (2) what difficulties are experienced by
the SEKAMI Choir of St. Markus Kaniti Station, St. Joseph the Worker Parish, Penfui. The
objectives of this study are: (1) to analyze the process of applying intonation techniques in the
song “Let the Children Come to Me” in the SEKAMI Choir of St. Markus Kaniti Station, St.
Joseph the Worker Parish, Penfui; and (2) to identify the difficulties experienced by the SEKAMI
Choir of St. Markus Kaniti Station, St. Joseph the Worker Parish, Penfui. This research is
qualitative in nature, employing a field action method. The research subjects were members of
the children’s SEKAMI choir of St. Markus Kaniti Station. Data collection techniques included
observation, interviews, and audio/video documentation. The results of the study indicate that
the application of intonation techniques began with scale exercises and etudes supported by
breathing exercises, which helped the children to accurately target pitches with proper
intonation. Difficulties experienced by the children in targeting pitches with correct intonation,
both in etudes and in song models, were addressed through the provision of examples and
repeated practice, enabling them to sing with accurate intonation.

Keywords: intonation technique, choir, SEKAMI children, breathing, scales.



