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ABSTRAK 

 

 

Judul skripsi “Makna Nyanyian Due Nga Donahu dalam Kegiatan Atta Due 

pada Masyarakat Desa Raemude Kecamatan Sabu Barat Kabupaten Sabu 

Raijua”Oleh Madre M.I.T.A.L Moi Edang dengan Pembimbing I Melkior 

Kian S.Sn., M.Sn dan Pembimbing II Margareta Sofyana Irma Kaet S.Pd., 

M.Pd 

 

Nyanyian Due Nga Donahu merupakan nyanyian tradisional yang hidup dan 

berkembang dalam kegiatan Atta Due, yaitu aktivitas penyadapan pohon lontar 

pada masyarakat Desa Raemude, Kecamatan Sabu Barat, Kabupaten Sabu 

Raijua. Nyanyian ini biasanya dinyanyikan oleh para pelaku Atta Due pada saat 

proses penyadapan berlangsung. Masalah yang diangkat dalam penelitian ini 

adalah (1) bagaimana proses penyajian nyanyian Due Nga Donahu dalam 

kegiatan Atta Due dan (2) makna yang terkandung dalam nyanyian Due Nga 

Donahu. Tujuan penelitian ini adalah 1) untuk mengetahui proses penyajian 

nyanyian Due Nga Donahu dalam kegiatan Atta Due. 2) untuk mngetahui makna 

nyanyian Due Nga Donahu dalam Kegiatan Atta Due pada masyarakat Desa 

Raemude. Penelitian ini menggunakan pendekatan kualitatif dengan metode 

etnografi. Teknik pengumpulan data dilakukan melalui observasi, wawancara, 

dan dokumentasi. Hasil penelitian menunjukkan bahwa nyanyian Due Nga 

Donahu mengandung makna denotatif dalam syair lagu yang mengungkapkan 

tuak dan gula sebagai sumber hidup, makna konotatif mengungkapkan tuak dan 

gula sebagai lambang kekuatan dan harapan, makna semantis menunjukkan 

bahwa tuak dan gula selalu menjadi bagian dalam kehidupan masyarakat sejak 

kecil hingga dewasa, makna pragmatik mengubgkapkan nyanyian Due Nga 

Donahu dinyanyikan pada saat penyadapan nira lontar berlangsung, nyanyian ini 

berfungsi sebagai doa dan penyamangat agar pekerjaan berjalan baik dan hasil 

nira melimpah, makna sosial dan budaya mengungkapkan adanya kerja sama 

dalam satu keluarga dengan pembagian kerja bapak dan pemuda menyadap 

pohon lontar sedangkan ibu dan pemudi membantu mengambil niranya lalu 

dimasak menjadi gula Sabu. Proses penyajian nyanyian Due Nga Donahu 

dilakukan secara spontan oleh pelaku Atta Due pada waktu tertentu yaitu saat 

melakukan aktivitas Atta Due di pagi dan sore hari. Nyanyian Due Nga Donahu 

diwariskan secara turun-temurun sebagai bagian dari tradisi masyarakat Desa 

Raemude yang melekat pada aktivitas Atta Due. 

 

Kata kunci: Nyanyian Due Nga Donahu, Atta Due, Makna, Masyarakat 

Raemude. 
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ABSTRACT 

 

Thesis title “The Meaning of Due Nga Donahu Song in Atta Due Activity of 

the Community of Raemude Village, West Sabu District, Sabu Raijua 

Regency”By Madre M.I.T.A.L Moi Edang, with Supervisor I Melkior Kian, 

S.Sn., M.Sn. and Supervisor II Margareta Sofyana Irma Kaet, S.Pd., M.Pd. 

 

Due Nga Donahu is a traditional song that lives and develops within the Atta 

Due activity, namely the tapping of lontar palm trees among the people of 

Raemude Village, West Sabu District, Sabu Raijua Regency. This song is usually 

sung by Atta Due practitioners during the process of tapping lontar palm sap. 

The problems addressed in this study are: (1) the presentation process of the Due 

Nga Donahu song in the Atta Due activity (2) the meanings contained in the Due 

Nga Donahu song. The objectives of this study are to determine the presentation 

process and to identify the meanings of the Due Nga Donahu song in the Atta 

Due activity among the people of Raemude Village. 

This research employs a qualitative approach using an ethnographic method. 

Data were collected through observation, interviews, and documentation. The 

results show that the Due Nga Donahu song contains several meanings: 

denotative meaning, which expresses palm wine and palm sugar as sources of 

life; connotative meaning, which interprets palm wine and palm sugar as symbols 

of strength and hope; semantic meaning, which indicates that palm wine and 

palm sugar have always been part of community life from childhood to 

adulthood; and pragmatic meaning, which reveals that the song is sung during 

the lontar sap tapping process as a form of prayer and encouragement so that the 

work proceeds well and the sap yield is abundant. In addition, the social and 

cultural meanings reflected in this song show cooperation within the family, with 

a division of roles in which fathers and young men tap the lontar palm trees, 

while mothers and young women assist in collecting the sap and processing it 

into Sabu palm sugar. 

The presentation process of the Due Nga Donahu song is carried out 

spontaneously by Atta Due practitioners at specific times, namely in the morning 

and afternoon during the tapping activity. This song is passed down from 

generation to generation as part of the tradition of the Raemude Village 

community and is closely attached to the Atta Due activity. 

 

Keywords: Due Nga Donahu Song, Atta Due, Meaning, Raemude Village 

Community. 
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