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ABSTRAK

Skripsi ini berjudul Bentuk Penyajian Nyanyian Kakor Gore-Gore Dalam Ritual
Paki Manuk Wina Rona Masyarakat Lokal Kempo Desa Golo Ndoal Kecamatan
Mbeliling Kabupaten Manggarai Barat oleh Gamaliel Edirsa Jelsy (17122035)
dengan pembimbing I Agustinus R.A.Elu,S.Pd.,M.Pd dan pembimbing II
Margareta Sofyana 1. Kaet, S.Pd.,M.Pd.

Nyanyian Kakor Gore-Gore merupakan nyanyian yang digunakan dalam upacara ritual
Paki Manuk Wina Rona oleh masyarakat Kempo Desa Golo Ndoal Kecamatan
Mbeliling Kabupaten Manggarai Barat. Rumusan masalah dalam penulisan skripsi ini
adalah (1) Bagaimana proses pelaksanaan ritual Paki Manuk Wina Rona masyarakat
Kempo Desa Golo Ndoal Kecamatan Mbeliling Kabupaten Manggarai Barat, (2)
Bagaimana bentuk penyajian nyanyian Kakor Gore-Gore dalam upacara adat Paki
Manuk Wina Rona masyarakat Kempo Desa Golo Ndoal Kecamatan Mbeliling
Kabupaten Manggarai Barat. Tujuan penelitian ini adalah (1) Memahami proses
pelaksanaan Ritual Paki Manuk Wina Rona masyarakat Kempo Desa Golo Ndoal
Kecamatan Mbeliling Kabupaten Manggarai Barat, (2) Mengetahui bentuk penyajian
nyanyian Kakor Gore-Gore dalam ritual Paki Manuk Wina Rona masyarakat Kempo
Desa Golo Ndoal Kecamatan Mbeliling Kabupaten Manggarai Barat. Penelitian ini
menggunakan pendekatan kualitatif dengan metode etnomusikologi. Data
dikumpulkan menggunakan teknik wawancara, observasi dan dokumentasi. Hasil
penelitian menunjukan bahwa bentuk penyajian nyanyian Kakor Gore-Gore
dilaksanakan dalam proses pelaksanaan ritual Paki Manuk Wina Rona. Nyanyian
Kakor Gore-Gore sangat kuat dalam penyampaian pesan-pesan budaya, nilai-nilai
keberagaman dan nilai kebersamaan serta ajakan untuk lebih meluhurkan nilai-nilai
kehidupan, menjalani norma-norma sosial masyarakat, serta penghormatan kepada
orang tua dan sesama masyarakat.

Kata Kunci: Nyanyian Kakor Gore-Gore, Bentuk Penyajian, dan Makna
Nyanyian Kakor Gore-Gore.



ABSTRACT

This thesis is entitled Presentation Form of Kakor Gore-Gore Song in Paki Manuk
Wina Rona Ritual of Kempo Local Community of Golo Ndoal Village, Mbeliling
District, West Manggarai Regency by Gamaliel Edirsa Jelsy (17122035) with
supervisor I Agustinus R.A.Elu, S.Pd., M.Pd and supervisor II Margaretha
Sofyana 1. Kaet, S.Pd., M.Pd.

The Kakor Gore-Gore song is a song used in the Paki Manuk Wina Rona ritual
ceremony by the Kempo community of Golo Ndoal Village, Mbeliling District, West
Manggarai Regency. The formulation of the problem in writing this thesis is (1) How
is the process of implementing the Paki Manuk Wina Rona ritual of the Kempo
community of Golo Ndoal Village, Mbeliling District, West Manggarai Regency, (2)
How is the form of presentation of the Kakor Gore-Gore song in the Paki Manuk Wina
Rona traditional ceremony of the Kempo community of Golo Ndoal Village, Mbeliling
District, West Manggarai Regency. The objectives of this study are (1) To understand
the process of implementing the Paki Manuk Wina Rona Ritual of the Kempo
community of Golo Ndoal Village, Mbeliling District, West Manggarai Regency, (2)
To find out the form of presentation of the Kakor Gore-Gore song in the Paki Manuk
Wina Rona ritual of the Kempo community of Golo Ndoal Village, Mbeliling District,
West Manggarai Regency. This study uses a qualitative approach with the
ethnomusicology method. Data were collected using interviews, observation, and
documentation. The results of the study indicate that the Kakor Gore-Gore singing is
performed during the Paki Manuk Wina Rona ritual. The Kakor Gore-Gore singing is
powerful in conveying cultural messages, values of diversity and togetherness, as well
as an invitation to uphold the values of life, adhere to social norms, and respect parents
and fellow members of the community.

Keywords: Kakor Gore-Gore Song, Presentation Form, and Meaning of Kakor
Gore-Gore Song.
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