CHAPTER V
CONCLUSION AND SUGGESTION

In this chapter, the writer would like to offer some conclusions and

suggestions based on the result of the study.

5.1 Conclusions

There are 3 main motives in Ngada’s traditional weaving, they are Gaja
(elephant),Jara (horse) and Wa i Manu (chicken’s feet). There are also 9 decorative
motives in Ngada’s traditional weaving, they are Ghiu, Bela, Riti, WaeGhole, Li’e,

Ngadhu, Bhaga, Kawa Pere,and Ube.

Gaja motif is a symbol of royal, Jara motif is a symbol of hard work, Wa'i
Manu is a symbol of diligence, Ghiu means dynamics of life, Bela is a symbol of
the glory of Ngada’s community, Riti means unity, Wae Ghole means the struggle
of life, Li% is a symbol of gold jewelry, Ngadhu is a form of respect to Ngada’s
male ancestors, Bhaga is a form of respect to Ngada’s female ancestors, Kawa Pere
a sign of the transition from earthly or unholy to a sacred space, and Ube means

self-protection.

There are 6 colors in Ngada’s traditional weaving, they are Mite (black), Ngura
(blue), Bhara (white), Toro (red), Sese (orange), and Toro Fiki (brown). Mite is a
sign of authenticity and greatness of Ngada’s community, Ngura means friendly
and as a representation of love, Bhara is a sign of holiness and peace, Toro means

commitment and integrity to achieve their dreams, Sese means a sign of the
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greatness of Ngada’s woman, Toro Fiki is a kind of message from their

ancestors so that their offsprings will always down to earth and not to be arrogant.

The three main motives in Ngada’s traditional weaving represent the social
class of Ngada’s community. Gaja motif is used by Ga% class, Jarais used by
Kisaclass and Wa i Manu is used by Azi Ana class. Nowadays this social class has
begun to fade because of the influence of education, religion and human rights.
Along with the development of the human understanding of human rights, the
differences in the weavingmotives that can be used by someone from a particular
class also began to blur. What still seems to be guarded is the use of the Gaja motif
by the Ga®class. WhileJara and Wa i Manu motives have been united in the same

weaving. These two motives can then be used by both Kisa and Azi Ana class.

5.2 Suggestions

5.2.1 Academic

Semiotics sees a sign of something, so it is possible to produce various
interpretations. The writer’s interpretation through the writing of A Semiotic Study
of Ngada's Traditional Weaving Motives is not perfect writing. Therefore, the
writer highly expects the existence of other studies as a comparison of the same
theme, which might result in different interpretations, to enrich and broaden the
views and insights. Also, the writer highly recommends traditional weaving and

weaving process to serve as a learning tool in preserving the ancestral heritage.
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5.2.2 Society

Ngada has a variety of beautiful and attractive weaving motives. Motives made
not only prioritize the element of beauty but more than that. It is believed to have
magical powers as well as messages from ancestors for their offspring. Ngada’s
traditional weaving now entering a transition period. The breakthrough of outside
influences through information and communication. The spiritual message in the

motives remains preserved for generations through time began to fade.

Hopefully, this paper can increase awareness of the preservation of ancestral
heritage as one of the artwork in the community, by increasing the respect of
Ngada’s weaving as a cultural product. This attitude is expected to be instilled in
the community to counteract the effects of globalization. It is feared that skills that

have been passed down from generation to generation will become extinct.



BIBLIOGRAPHY

Arndt, Paul. 1958. Hinduismus der Ngada. Tokyo: Asian Folklore Studies.

Berger, Arthur Asa. 2010. Pengantar Semiotika: Tanda-Tanda Dalam Kebudayaan
Kontemporer. Yogyakarta: Tiara Wacana.

Black. 29 Oktober 2019. https://www.bourncreative.com/meaning-of-the-color-
black/

Blue. 29 Oktober 2019. https://www.bourncreative.com/meaning-of-the-color-blue/

Brown. 30 Oktober 2019. http://www.empower-yourself-with-color-
psychology.com/color-brown.html

Bulen, Susana Ignatia Laetitia. 2016. Study of Ikat Motifs in East Flores District
East Nusa Tenggara Province (Thesis). Malang: Universitas Negeri
Malang.

Chandler, D. 2007. Semiotics The Basics. London: Taylor & Francis Group.

Dagun, Save M. 2006.Kamus Besar Ilmu Pengetahuan, Jilid 11. Jakarta: Lembaga
Pengkajian Kebudayaan Nusantara (LPKN).

Departemen Pendidikan Nasional. 2008. Kamus Besar Bahasa Indonesia, Edisi Ke-
4. Jakarta: Gramedia.

Eco, U. 1976. A Theory of Semiotics. Bloomington: Indiana University.

89


https://www.bourncreative.com/meaning-of-the-color-black/
https://www.bourncreative.com/meaning-of-the-color-black/
https://www.bourncreative.com/meaning-of-the-color-blue/
http://www.empower-yourself-with-color-psychology.com/color-brown.html
http://www.empower-yourself-with-color-psychology.com/color-brown.html

90

Elephant. 5 November 2019. http://voxntt.com/2017/09/13/ppan-temukan-200-
lebih-potongan-fosil-gajah-di-ngada/17286/

Hadi, Sutrisno. 1977. Metodologi Research 3. Yogyakarta: Yayasan Fakultas
Psikologi UGM.

Hoffsuemmer, Willi. 1999. Lexikon Alter Und Neuer Symbole. Mainz: Fuer Die
Praxis Christlich Gedeutet.

Jakobson, Roman and Morris Halle. 1968. Fundamentals of Language. The Hague:
Mouton.

Kartiwa, Suwati. 1993. Tenun Ikat: Indonesian Ikats. Jakarta: Penerbit Djambatan.

Kothari. 1990. New Age Research Methodology Methods and Techniques. India:
Rajasthan University Press.

Lurker, Manfred. 1990. Die Botschaft der Symbole. Koesel: Mythen Kulturen und
Regional.

Labu, Norbert. 2014. Pakaian Adat Jati Diri Orang Ngada. Yogyakarta: Bajawa
Press.

Motif. 26 April 2019. http://en.oxfordlivingdictionaries.com/definition/motif

Ngada. 4 April 2019.http://www.academia.edu/19705121/Kajian_Linguistik

Bahasa_Bajawa-Ngadha

Orange. 29  Oktober  2019. http://www.empower-yourself-with-color-
psychology.com/color-orange.html



http://voxntt.com/2017/09/13/ppan-temukan-200-lebih-potongan-fosil-gajah-di-ngada/17286/
http://voxntt.com/2017/09/13/ppan-temukan-200-lebih-potongan-fosil-gajah-di-ngada/17286/
http://en.oxfordlivingdictionaries.com/definition/motif
http://www.academia.edu/19705121/Kajian_Linguistik_
http://www.empower-yourself-with-color-psychology.com/color-orange.html
http://www.empower-yourself-with-color-psychology.com/color-orange.html

91

Red. 29 Oktober 20109. http://www.empower-yourself-with-color-
psychology.com/color-red.html

Situmorang, Yose Julius. 2016. The Aesthetic Study of Traditional Weaving of
North Sumatera (Thesis). Bandung: Universitas Komputer Indonesia.

Sobur, Alex. 2006. Semiotika Komunikasi. Bandung: Rosdakarya.

Sugiono. 2011. Metode Penelitian Kombinasi.Bandung: Penerbit Alfabeta.

Sura, Lodovikus Edison. 2012. Semiotic Analysis of Songke Motifs (Thesis).
Kupang: Universitas Nusa Cendana.

Susilawati, Dewa Ayu Putu. 2010. Peranan Museum Nusa Tenggara Timur Dalam
Pembelajaran dan Pelestarian Tenun (Thesis). Depok: Universitas
Indonesia.

Suwondo, Bambang. 1980. Sejarah Daerah Nusa Tenggara Timur. Jakarta: Proyek
Penelitian dan Pencatatan Kebudayaan Daerah Departemen Pendidikan dan
Kebudayaan.

Tallo, Erny. 2003. Pesona Tenun Flobamora. Kupang: Penerbit Tim Penggerak
PKK dan Dekranasda Provinsi NTT Tahun 2003.

Therik, Jes. 1989. Tenun lkat dari Timur: Keindahan Anggun Warisan Leluhur.
Jakarta: Pustaka Sinar Harapan.

Thiebes, Ferdinand. 1972. Symbol und Froemmigkeit. Jerman: Steyler Verlag Sankt
Agustin.

Timo, Eben Nuban. 2007. Sidik Jari Allah Dalam Budaya. Maumere: Penerbit
Ledalero.


http://www.empower-yourself-with-color-psychology.com/color-red.html
http://www.empower-yourself-with-color-psychology.com/color-red.html

92

Traditional. 5 April 2019. http://www.merriam-webster.com/dictionary/traditional

Watu, Yohanes Vianey. 1994. Kalau Manusia NTT Adalah Kita. Kupang: Yayasan
Citra Insan Pembaru.

Watu, Yohanes Vianey. 2010. Pata Dela dan Representasi Citraan Manusia dari
Etnik Ngada, Perspektif Kajian Budaya. Kupang: Gita Kasih.

White. 30 Oktober 2019. http://www.empower-yourself-with-color-
psychology.com/color-white.html



http://www.merriam-webster.com/dictionary/traditional
http://www.empower-yourself-with-color-psychology.com/color-white.html
http://www.empower-yourself-with-color-psychology.com/color-white.html

